Spring 2006
Juda Bennett
Office: Bliss 239
Office Hours: M & Th, 10:00-11:00 & 2:00-2:30
Phone: 771-2380
http://socs.tcnj.edu
Global Women Writers

(M & Th, 8:30-9:50 in Bliss 153)

This section of Global Women Writers explores texts in pairs, with the various groupings focusing our attention upon the frame tale, myth, magical realism, and genre fiction (detective and science fiction).  In structuring these diverse readings around formal concerns, I wish to remind the general education student that form—in the discipline of literary studies—is paramount.  It is, in fact, through form that we will consider the politics of representing gender, nationality, race and ethnicity, and class.  How, for example, does the frame tale use temporal distance to address changing gender roles?  Or how does a national culture shape individual lives and the performances of those lives and how might the form of biography or biographical fiction best highlight postmodern notions of identity?  Whether we are reading the detective genre or magical realism, we will consider how form allows for a special consideration of the politics of identity and culture.
 

Required Texts:
Alem, Raja.  Fatma (Saudi Arabia)
Bloom, Orly Castel.  Dolly City (Israel)

Butler, Octavia.  Dawn (US) * * Extra Paper * *
Carson, Anne.  Autobiography of Red (Canada)
Fischer, Erica.  Aimee and Jaguar (Germany)
Idilbi, Ulfat.  Sabriya (Syria)
Kristof, Agoto.  The Notebook (Hungary)

Min, Anchee.  Becoming Madame Mao (China/US)

Miyabe, Miyuki.  Shadow Family (Japan)

Saadawi, Nawal.  Woman at Point Zero (Egypt)
Winterson, Jeanette.  The Weight: The Myth of Atlas and Herakles (England)
Class Schedule:
Jan 19, Introduction

Jan 23, “Feminist Analysis,” pages 199-213 (SOCS)
Jan 26, Woman at Point Zero (entire book)
Jan 30, Sabriya (1-100)
Feb 2, Sabriya (1-185)
Feb 6, Paper #1, (Analyze how the frame-device is important to these two stories.  How does the frame, with its narrator creating distance from the interior tale and teller, relate to the theme of gender and oppression?)
Feb 9, Becoming Madame Mao (1-98)
Feb 13, Becoming Madame Mao (99-211)

Feb 16, Becoming Madam Mao (212-337)
Feb 20, Aimee and Jaguar (1-102) 
Feb 23, Aimee and Jaguar (103-209)
Feb 27, Aimee and Jaguar (211-274)
Mar 2, Paper #2: Option One: Compare and Contrast two brief passages that help to illustrate how these texts explore sexuality.  Do the novels represent sexuality as empowering or not? Socially constructed or not?  More defining than gender or not? Dangerous or not?  These questions are just a few possible questions to help you in choosing a focus for your analysis.  To be successful, you must focus and develop an analysis rather than move superficially from one point to the next.  Any one of these questions could easily be used to build a paper.
Option Two: How and why do these novels depict truth, history, OR identity as complex, contradictory, multiple, OR relative?  Make sure that you focus your analysis on two brief and representative passages.
Mar 6, The Weight (1-84)

Mar 9, The Weight (85-151)
Mar 13, Spring Break

Mar 16, Spring Break

Mar, 20 The Autobiography of Red (1-75)
Mar 23, The Autobiography of Red (76-149)
Mar 27, Paper #3 (How is myth rewritten to address more modern/postmodern notions of gender and/or sexuality?)
Mar 30, Fatma (1-89)
Apr 3, Fatma (90-164)
Apr 6, TBA
Apr 10, The Notebook (3-102)
Apr 13, The Notebook (103-183)
Apr 17, Paper #4 (How does the novel (Fatma and The Notebook) position the mundane against the fantastic or surreal?  How does this juxtaposition serve to explain or explore identity (gender, sexuality, ethnicity, nationality)?
Apr 20, The Shadow Family (1-101)
Apr 24, The Shadow Family (103-188)
Apr 27, Last Class

May 2, Paper #5—This optional paper may be written by students who are unsatisfied with a previous grade.  If the grade from this paper is higher, I will replace a previous lower grade.  The two texts used for this paper must be The Shadow Family AND Octavia Butler’s Dawn.  (How does the genre novel fulfill or upset stereotypes of women’s writing?  You may choose to use several scenes to illustrate an argument but be sure to be specific and to use textual support.)
Class Grades:

Essay #1: 10% of final grade

Essays 2, 3, 4: 20% each (3X20%=60% of final grade)
Presentation: 10% of final grade
Class Participation: 20% of grade
----------------

Short Essays: You are required to complete four short essays.  Each essay (4-6 pages) must address two novels and may address any other related materials covered during the class.  The successful essay must go beyond class lecture and discussion, distinguishing itself by focusing on SPECIFIC passages from the novels and providing UNIQUE analysis.  These are short essays; therefore, you should begin with a very brief introduction to the novels, probably placing the focus on specific passages in the introduction.  For example:  “Idilbi Ulfat’s Sabriya and Layla al-Zayat’s The Open Door both focus on the war for independence, developing the narrative through the point of view of a young woman.  Both novels provide interesting scenes that represent the conflict between the young protagonist and the forces of familial oppression.”  These two sentences might be followed by a few brief lines further introducing the two key scenes.  After the introduction, the essay, which provides a close reading of those two key scenes, should address the essay prompt or question.  At your peril, you may choose to explore more than two key scenes, but I suggest you consider three of the most frequent flaws in student papers:  1) Many weak essays provide vague and diffuse introductions 2) Many weak essays fail to provide textual support for the various arguments or points 3) Many weak essays fail to provide focus, sometimes rambling and sometimes superficially addressing everything yet never developing anything.  

 
Five Basic Failures That Result in Five Point Reductions:  Please examine the guidelines for this on my website.

Late Essays:  5 point penalty for a paper that is not delivered in person or through the SOCS dropbox by the BEGINNING of class session when the paper is due.  I will NOT ACCEPT papers later than the following class period.  Because there are five opportunities to fulfill four assignments, I suggest you consider whether the penalty is worth taking.  
Class Participation: If you are not present, you cannot participate.  If you miss three or more class periods, this is grounds for receiving zero points for this portion of the grade.   Conversely, you may attend all the classes but still receive a failing grade if you do not make an effort or if you are consistently unprepared or disengaged.  There will be pop quizzes, small group work, and class discussion.  Please speak to me if you feel unsure about your class participation.
Presentation: In the second week of class, I will circulate a sign-up sheet for presentations.  Each student will give a formal presentation of her/his design but linked to the readings for that day.  Students may choose to provide background for the novel, investigating the social or political culture of the setting or time.  Students may research the biography of an author, offering only the important or interesting details as well as representing (performing?) interviews, providing visual images, and relating these biographical details—when possible—to the themes or aesthetic choices made by the novelist.  Students may present strategies for reading, interpreting, evaluating—borrowing ideas from other classes and other disciplines—presenting this material as a mini class-plan.  In preparation for the presentation, students must meet with me to develop the idea. You may work in pairs, but the information should reflect the collaboration.  Single-person presentations should be between 5-15 minutes and two-person presentations should be between 10-20 minutes.
ESSAY FORMAT:

Be professional!  Use dark ink printed on standard-sized white paper (8.5”x11”), being careful not to play with margins, colored fonts, or other distracting features.  There should be 1” margins all around and the text should be justified to the left and unjustified to the right.  You should use a font that results in approximately 300 words per page. (Times New Roman 12 pt. yields about 300 words per page while Courier 12 pt. yields approximately 200 words per page).  

 

You may use a cover page.  If you do not, you should place the following information in the upper, left side of the first page:  Juda Bennett, Course Title and Number, Your Name, Date, Word Count.  If you choose to use a cover page, you should place this same information somewhere on that page and not to be duplicated on the first page of the essay.  

 

Every essay must have a title.  Do not very the font, color, or pitch of the text or title.  Keep copies of your work! Failure to do any of the above may result in a lower grade.

 

ESSAY GRADE:

Papers will receive the following points for:

 

a) Technical Form (10 points):  Students should follow the guidelines for “Essay Format” as stated above.  They should also attend to proper form when quoting or providing citations.   

 

(b) Writing Style (15 points): The successful paper will use proper grammar and spelling, but will also engage the reader by varying sentence length and structure, attending to diction and word choice, and employing active verbs and rich language.  Redundancies and undeveloped passages are both problems of organization and writing style.

 

(c) Organization (15 points): Essays must feel cohesive and planned, or the reader will distrust the work and thought that went into the paper.  Develop your ideas, and provide guide-posts to that development.  Organization is not simply a question of transitions.  Consider writing an outline.  Consider writing the introduction after you have written the rest of the paper. 

 

(d) Content (60 points): If there are significant problems with the form, style, or organization of the paper, it may be difficult to fully appreciate the content of the argument.  It is your responsibility to successfully convey your best ideas with clarity.  You may, however, receive all 50 points if your ideas are strong and there is enough clarity to convey those ideas.  It is, however, difficult to receive even a passing grade if you do not have original ideas to convey.   

 

 A Word of Caution: You may receive zero points in any of the above categories of evaluation if your work does not demonstrate basic care or ability.  You may, for example, write an essay that demonstrates technical skill and care on every page except the last page.  This may result in a grade of zero points for the technical aspect of the paper.  The paper, finally, must be graded as a whole.  This means that there are some mistakes that may overshadow a few strengths.  Late papers will receive a grade penalty, depending upon how late they are received.

 

SPECIAL NEEDS AND EXCUSED ABSENCES:

If you honor certain religious observances that conflict with the class schedule, please contact me at the beginning of the semester.

If you have extracurricular activities (e.g., sports or theater) that conflict with the class schedule, please contact me at the beginning of the semester.

If you have diagnosed learning-needs that I should know about, please contact me at the beginning of the semester.

If medical problems affect your performance, please contact me as soon as possible.  An excused absence will be given for legitimate situations and if you provide documentation of the problem.

 

ACADEMIC INTEGRITY:

Each student is expected to submit original work that has been produced by the submitting student for this and no other class.  If students wish to collaborate, rework a previous project, or combine projects for this class with another class, students are required to receive permission from me.

 

COURSE SCHEDULE:

 

The above schedule of readings and assignments may change to accommodate the class, the college, or the weather.  I will try to give advanced notice in class, through e-mail, and/or on this website in the event of any needed changes.

 

