COURSE SCHEDULE:  The schedule of readings and assignments (provided below) may change to accommodate class needs or the weather.  I will try to give advanced notice in class or through e-mail in the event of any needed changes, and I will revise the syllabus as soon as possible.

Spring 2007

Juda Bennett

Office Hours: M & R, 10-11:20 & 3:20-4 & By Appointment

Office: Bliss 239

Extension: 2380

Gay and Lesbian Literature
LIT 313/WGS 341 in KE 134
MR 2:00 - 3:20 AM

Arenas, Reinaldo.  Old Rosa
Baldwin, James.  Giovanni’s Room
Bechdel, Alison.  Fun Home: Family Tragicomic
Brown, Rita Mae.  Rubyfruit Jungle
Carson, Anne.  Autobiography of Red
Dawesar, Abha.  Babyji
Liebegott, Ali.  Beautiful Worthless
Powell, D. A. Cocktails
Winterson, Jeanette.  Oranges Are Not the Only Fruit

(M)   Jan 22, First Class
(TH) Jan 25, Movie: The Celluloid Closet
 (M)   Jan 29, “Feminist Analysis,” Donald Hall, and “Narrative,” Marilyn Farwell (SOCS); Presentation on Farwell Essay (two student collaboration)
(TH) Feb  1, Giovanni’s Room; Presentation on James Baldwin
(M)   Feb  5, Giovanni’s Room; Presentation on reception of Giovanni’s Room
(TH) Feb  8,  “Sexual Identity/Textual Politics,” Wolfe and Penelope, “Martha’s Lady,” Sarah Orne Jewett and “There Is a Window,” Sapphire; Reports on Sarah Orne Jewett and Sapphire
(M)   Feb 12, Rubyfruit Jungle; Presentation on Rita Mae Brown
(TH) Feb 15, Rubyfruit Jungle; Presentation on reception of the novel.
(M)   Feb 19, “Toward a Definition of the Lesbian Literary Imagination,” Marilyn Farwell (SOCS); Presentation on Lesbian Novel (open to interpretation).
(TH) Feb 22, Babyji; Presentation on Abha Dawesar
(M)   Feb 26, Babyji; Presentation on movie Fire
(TH) Mar 1, “Camp and the Gay Sensibility” Jack Babuscio (SOCS); Presentation on Article and Presentation on D. A. Powell
 (M)   Mar 5, Cocktails * * * Essay #1 * * *; 
(TH) Mar 8,   Movie: Before Nightfall; Presentation on Before Night Falls  
Mar 12-16 Spring Break

(M)   Mar 19, “Toys,” Carl Phillips, “Charlie Howard’s Descent,” Mark Doty, Audre Lorde, “Love Poem,” and Adrienne Rich, “Diving into the Wreck”; Presentation on Phillips and Doty, Second Presentation on Lorde, and Rich
(TH) Mar 22, Beautiful Worthless; Presentation on Lesbian Poets
(M)   Mar 26, Beautiful Worthless; Presentation on Liebegott
(TH) Mar 29, “There Is a Woman Talking to Death,” Judy Grahn (SOCS); Presentation on Judy Grahn
 (M)   Apr 2, Old Rosa; Presentation on Arenas
(TH) Apr 5,   Movie: Before Night Falls; Presentation on Movie
(M)   Apr 9,   Movie: Before Night Falls
(TH) Apr 12, Fun Home: Family Tragicomic; Presentation on Bechdel * * * Essay #2 * * *
(M) Apr 16, Fun Home: Family Tragicomic; Presentation on Graphic Novels

(TH) Apr 19, TBA; Presentation on TBA

 
(M)   Apr 23, Oranges Are Not the Only Fruit; Presentation on Winterson 
(TH) Apr 26, Oranges Are Not the Only Fruit; Presentation on Religion and Homosexuality in Film or Novel
(M)   Apr 30, Last Class    
* * * Essay #3 Due May 7 * * *              
Grading:

Paper #1: Writing Prompt to Be Announced Later (6-9 pages)

Paper #2:  Writing Prompt to Be Announced Later (6-9 pages)

Paper #3: This paper extends the argument made in paper one or two, building a more developed argument that adds new texts (at least one additional novel or two other types of text—short stories, poems, or movies) to the analysis.  You are required to use at least one secondary resource found on the syllabus and one that cannot be found on the syllabus.  You may, of course, as it seems appropriate, use more.  This paper must have a bibliography.  You may use sections, whole pages, and even the entirety of the building-block essay, but I would like the previous paper (with my comments) submitted with Paper 3.  Some building-block papers (i.e., paper one or two) may be reintroduced and extended while others may need to be reshaped in order to build a cohesive final paper.  (10-20 pages)

Class Participation: This grade reflects a variety of contributions: engagement in class conversations, pop quizzes, presentations, and all other signs of thoughtful engagement.  Attendance is not enough to convey quality of engagement.  Quality involvement when compromised by repeated absences may be grounds for receiving zero points.  Although effort, attendance, and sincerity often yield grades in the range of C and B, a class participation grade in the A range is earned by quality of engagement that reflects the assimilation of course material and ideas.  Quality, much more than quantity, is crucial, but it is impossible to contribute if you are absent.  

Class Presentation:  Every student will give a presentation (5-12 minutes).  On the syllabus, I have made suggestions for topics, but students may meet with me to propose an alternative presentation.  These presentations should be informative and may include handouts, power point, or viewings.  You should not assume that anyone has read the assigned text and you may find it more helpful to focus on an introduction or specific section of a book rather than to provide a general (surface) description of the entire text.  Logic should dictate how to select and present material that will be usefully related to class themes and readings, but please feel free to meet with me if you want more guidance.  

Paper Length:  English courses frequently ask for 20-25 pages of writing.  If you do the minimum number of pages suggested above, you will have written 6+6+10=22, though some of those pages may be duplicates (see paper #3 description below).  Student writers have different styles of writing, especially students with different majors.  I would like to stress that I DO NOT believe in quantity as a feature that is nearly as important as quality, such as quality analysis of texts.  Students may write the minimum number of pages and receive the highest grades, and students may write many pages and receive the lowest grades.  I write these cautionary words because students continue to equate quantity with worth, and they should not.

Five Basic Failures That Result in Three Point Reductions on short and long essays:  Please examine the guidelines for this on my website.

ESSAY FORMAT:

Be professional!  Paper submissions (versus SOCS drop-box submissions) must use dark ink printed on standard-sized white paper (8.5”x11”).  Do not play with margins, colored fonts, or other distracting features.  There should be 1” margins all around and the text should be justified to the left and unjustified to the right.  You should use a font that results in approximately 300 words per page. (Times New Roman 12 pt. yields about 300 words per page while Courier 12 pt. yields approximately 200 words per page).  

 

You may use a cover page.  If you do not, you should place the following information in the upper, left side of the first page:  Juda Bennett, Course Title and Number, Your Name, Date, Word Count.  If you choose to use a cover page, you should place this same information somewhere on that page and not to be duplicated on the first page of the essay.  

 

Every essay must have a title.  Do not vary the font, color, or pitch of the text or title.  Keep copies of your work! Failure to do any of the above may result in a lower grade.

 

ESSAY GRADE:

Papers will receive the following points for:

 

a) Technical Form (10 points):  Students should follow the guidelines for “Essay Format” as stated above.  They should also attend to proper form when quoting or providing citations.   

 

(b) Writing Style (15 points): The successful paper will use proper grammar and spelling, but will also engage the reader by varying sentence length and structure, attending to diction and word choice, and employing active verbs and rich language.  Redundancies and undeveloped passages are both problems of organization and writing style.

 

(c) Organization (15 points): Essays must feel cohesive and planned, or the reader will distrust the work and thought that went into the paper.  Develop your ideas, and provide guide-posts to that development.  Organization is not simply a question of transitions.  Consider writing an outline.  Consider writing the introduction after you have written the rest of the paper. 

 

(d) Content (60 points): If there are significant problems with the form, style, or organization of the paper, it may be difficult to fully appreciate the content of the argument.  It is your responsibility to successfully convey your best ideas with clarity.  You may, however, receive all 50 points if your ideas are strong and there is enough clarity to convey those ideas.  It is, however, difficult to receive even a passing grade if you do not have original ideas to convey.   

 

 A Word of Caution: You may receive zero points in any of the above categories of evaluation if your work does not demonstrate basic care or ability.  You may, for example, write an essay that demonstrates technical skill and care on every page except the last page.  This may result in a grade of zero points for the technical aspect of the paper.  The paper, finally, must be graded as a whole.  This means that there are some mistakes that may overshadow a few strengths.  Late papers will receive a grade penalty, depending upon how late they are received.

SPECIAL NEEDS AND EXCUSED ABSENCES:

If you honor certain religious observances that conflict with the class schedule, please contact me at the beginning of the semester.

If you have extracurricular activities (e.g., sports or theater) that conflict with the class schedule, please contact me at the beginning of the semester.

If you have diagnosed learning-needs that I should know about, please contact me at the beginning of the semester.

If medical problems affect your performance, please contact me as soon as possible.  An excused absence will be given for legitimate situations and if you provide documentation of the problem.

 

ACADEMIC INTEGRITY:

Each student is expected to submit original work that has been produced by the submitting student for this and no other class.  If students wish to collaborate, rework a previous project, or combine projects for this class with another class, students are required to receive permission from me.
