Spring 2006
Juda Bennett
Office: Bliss 239
Office Hours: M & R, 9:00-11:00 & 2:00-2:30
Phone: 771-2380
http://socs.tcnj.edu
Camp Aesthetics

(12:30-1:50 in Bliss 114)

The first duty in life,” Oscar Wilde wrote, “is to be as artificial as possible.” What aesthetic sensibility does Wilde enunciate, originate, and/or anticipate?  This course examines histories, theories, and creative representations of camp.  If camp is a certain way of “seeing the world as an aesthetic phenomenon,” what tools do we have to recognize the relationship between text and its consumption? How is consumption itself an artistic act? What are the politics of camp? This course encourages students to investigate multiple ways of entering the discussion about the definition, political and social meaning, and interpretative opportunities of camp.  
Required Books:

Hutcheon, Linda.  Irony’s Edge: The Theory and Politics of Irony.  (Routledge)
Vidal, Gore.  Myra Breckinridge/Myron (Penguin)
Wilde, Oscar.  Portable Oscar Wilde (Penguin)
Cleto, Fabio.  Camp: Queer Aesthetics and the Performing Subject (U of Michigan)
On Reserve:

Colebrook, Claire.  Irony: The New Critical Idiom.  (Routledge)
Core, Philip.  Camp: The Lie That Tells the Truth (Plexus Publishing)

Duhamel, Denise.  Queen for a Day: Selected and New Poems (Pitt Poetry Series), 

Pearlberg, Gerry Gomez.  Queer Dog: Homo/Pup/Poetry (Cleis Press)

Powell, D. A.  Cocktails.  (Graywolf Press)
Ward, Peter.  Kitsch in Synch
Jan 19, Introduction: Basic Ingredients to Camp: Irony, Aesthetics, Theatricality, and Humor—Irony, Claire Colebrook (“The Concept of Irony” 1-21); Aesthetics: “Preface to The Picture of Dorian Gray,” Oscar Wilde; Theatricality: In-Class Video; Humor: In-Class Viewing
Jan 23, Kitsch In Synch (6-19); Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction”; Jonathan Culler, “Literary Competence”
Jan 26, The Wilde Century (1-21); Camp (Bartlett 179-184); Oscar Wilde, “The Decay of Lying” 
Jan 30, Camp: Introductions, 1-48, Essays by Isherwood, Booth, and Core; Examine Core’s Dictionary (Camp: The Lie that Tells the Truth) on Reserve * * * Consideration of the Pros and Cons of a Single Topic (250-500 words) * * * 

Feb 2, Picture of Dorian Gray (Chapters 1-10)
Feb 6, Picture of Dorian Gray (Chapters 11-20)
Feb 9, Steven Mailloux, “Literary Theory and Psychological Reading Models” and “Literary Theory and Social Reading Models”; * * * Consideration of the Pros and Cons of a Second Topic (250-500 words) * * * 
Feb 13, Gerald Prince, “Introduction to the Study of the Narratee” and Stanley Fish, “Literature in the Reader: Affective Stylistics”
Feb 16, Claire Colebrook, “Humour and Irony” in Irony ; D. A. Powell Poems * * * Write a short close reading of one of the poems on reserve or any short passage from an anticipated topic, making use of one secondary resource and incorporating the resource into the paper.  Essay must be between 3-6 pages and must have a bibliography—even if the bibliography only contains one primary and one secondary text. * * *
Feb 20, Camp: Introduction (302-307) and Ross
Feb 23, Irony’s Edge (Chapter 1); Frank O’Hara’s Poems
Feb 27, Irony’s Edge (Chapter 2); * * * Short Essay (3-6 pages) * * * Application of Hutcheon to a small section of any text you believe you may be working on for the final paper.  (The primary text may be the same as the one used in the previous paper, but the ideas (or reading) should be radically different.)  You might make special use of the example(s) of the function of irony as outlined on page 47.  * * *
Mar 2, Irony’s Edge (Chapter 3)
Mar 6, In-Class Movie
Mar 9, * * * Proposal for Project—Includes a Thesis with a Brief Description or Introduction to the Topic and/or Argument and an annotated bibliography of at least four texts * * *
Mar 13, Spring Break

Mar 16, Spring Break

Mar 20, Myra Breckinridge (first half)
Mar 23, Myra Breckinridge (second half)
Mar 27, Camp: Sontag and Britton 
Mar 30, Camp: Dyer and Babuscio
Apr 3, Irony’s Edge (Chapter 4)
Apr 6, * * * Draft of Paper (10-15 pages) * * *
Apr 10, Irony’s Edge (Chapter 5)
Apr 13, Irony’s Edge (Chapter 6)
Apr 17, Irony’s Edge (Chapter 7)
Apr 20, Camp: Case, Robertson, Piggford
Apr 24, Camp: Scott Long and David Bergman
Apr 27, Last Class
Possible Writers of Interest: Jean Genet, Gore Vidal, Quentin Crisp, Denise Duhamel, David Trinidad, D. A. Powell,  Severo Sarduy, Oscar Wilde, Mae West, Truman Capote, Tennessee Williams, John Waters, Andy Warhol, Lou Reed, Frank O’Hara, Oscar Wilde, Susan Sontag, Charles Busch, .
Possible Topics of Interest: Theorists and the Way They Address Camp, Slick Trade Books that Are Campy, Autobiography and/or Memoir in books by John Waters, Quentin Crisp, and Edmund White.  Popular Culture explored by Cathy Crimmins (How the Homosexuals Saved Civilization) and others.  Camp in Film, Television, Music, and Video.
G R A D E S-------------------

10% Paper #1

10% Paper #2

40% Final Essay

20% Defense of Project
20% Class Work
Class Work (20% of final grade): this grade will be determined based on your class participation, ungraded essays and assignments, and class presentations.  In missing three or more classes, you are in danger of receiving ZERO POINTS for this portion of the grade.  In failing to meet the deadlines for ungraded essays and class presentations, you are also in danger of receiving ZERO POINTS.  Do not assume that strength in one area outbalances a failure to engage in ALL areas.  Although 20% of the final grade, I view this portion of the grade as something that reflects your engagement with the basics of the course.  Failure to meet these basics will severely affect your grade. Students who miss three or more classes for legitimate reasons must provide documentation and then should write a short response paper on the missed class and readings.  

Each student will sign-up to present two works from the syllabus, a theoretical text and a primary text.  In addition to these presentations, each student must submit the ungraded essays on time and in the proper form.  I will comment upon these assignments as it seems useful, but I will not grade them.  Please make an appointment if you wish to talk about any of your contributions to this portion of the grade, which I am calling “Class Work,” though it is an extension of the more traditionally labeled “Class Participation.”  
Final Paper (40% of final grade): This 15 to 25-page paper must be theoretically informed and original in its thesis and execution.  Ignorance of pre-existing scholarship on the topic is an indication serious failure in research and conception.  The entire semester is centered on this project, and I encourage you to meet with me at every stage of the development. 
Defense of the Project (20% of final grade): This presentation (10 minutes) will be given during the final exam period.  The successful presentation will not simply reiterate the ideas presented in the final paper but will convey the process of researching and writing the final paper, including details about the theoretical materials and their use in the development of the paper.  This presentation should reflect your engagement with the various ideas of the course as well as any extra research and the application of the research and course materials and concepts to the development of a unique final project.
ESSAY FORMAT:

Be professional!  Paper submissions (versus SOCS drop-box submissions) must use dark ink printed on standard-sized white paper (8.5”x11”).  Do not play with margins, colored fonts, or other distracting features.  There should be 1” margins all around and the text should be justified to the left and unjustified to the right.  You should use a font that results in approximately 300 words per page. (Times New Roman 12 pt. yields about 300 words per page while Courier 12 pt. yields approximately 200 words per page).  

 

You may use a cover page.  If you do not, you should place the following information in the upper, left side of the first page:  Juda Bennett, Course Title and Number, Your Name, Date, Word Count.  If you choose to use a cover page, you should place this same information somewhere on that page and not to be duplicated on the first page of the essay.  

 

Every essay must have a title.  Do not vary the font, color, or pitch of the text or title.  Keep copies of your work! Failure to do any of the above may result in a lower grade.

 

ESSAY GRADE:

Papers will receive the following points for:

 

a) Technical Form (10 points):  Students should follow the guidelines for “Essay Format” as stated above.  They should also attend to proper form when quoting or providing citations.   

 

(b) Writing Style (15 points): The successful paper will use proper grammar and spelling, but will also engage the reader by varying sentence length and structure, attending to diction and word choice, and employing active verbs and rich language.  Redundancies and undeveloped passages are both problems of organization and writing style.

 

(c) Organization (15 points): Essays must feel cohesive and planned, or the reader will distrust the work and thought that went into the paper.  Develop your ideas, and provide guide-posts to that development.  Organization is not simply a question of transitions.  Consider writing an outline.  Consider writing the introduction after you have written the rest of the paper. 

 

(d) Content (60 points): If there are significant problems with the form, style, or organization of the paper, it may be difficult to fully appreciate the content of the argument.  It is your responsibility to successfully convey your best ideas with clarity.  You may, however, receive all 50 points if your ideas are strong and there is enough clarity to convey those ideas.  It is, however, difficult to receive even a passing grade if you do not have original ideas to convey.   

 

 A Word of Caution: You may receive zero points in any of the above categories of evaluation if your work does not demonstrate basic care or ability.  You may, for example, write an essay that demonstrates technical skill and care on every page except the last page.  This may result in a grade of zero points for the technical aspect of the paper.  The paper, finally, must be graded as a whole.  This means that there are some mistakes that may overshadow a few strengths.  Late papers will receive a grade penalty, depending upon how late they are received.

SPECIAL NEEDS AND EXCUSED ABSENCES:

If you honor certain religious observances that conflict with the class schedule, please contact me at the beginning of the semester.

If you have extracurricular activities (e.g., sports or theater) that conflict with the class schedule, please contact me at the beginning of the semester.

If you have diagnosed learning-needs that I should know about, please contact me at the beginning of the semester.

If medical problems affect your performance, please contact me as soon as possible.  An excused absence will be given for legitimate situations and if you provide documentation of the problem.

 

ACADEMIC INTEGRITY:

Each student is expected to submit original work that has been produced by the submitting student for this and no other class.  If students wish to collaborate, rework a previous project, or combine projects for this class with another class, students are required to receive permission from me.

 

COURSE SCHEDULE:

 

The above schedule of readings and assignments may change to accommodate the class, the college, or the weather.  I will try to give advanced notice in class, through e-mail, and/or on this website in the event of any needed changes.

